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MUDDY WATERS 


by Pa ul O l i ver 


Muddy Waters said to me once; "When I sing the blues, when 
I ? m singing the real blues, I’m singing what I feel. Some 
people maybe want’ to laugh; maybe I don’t talk so good and 
they don’t understand you know? But when we sing the blues - 
when I sing the blues it come from the heart. From right here 


in your soul, an’ if you’ singing what you really feel it 
comes out all over. It ain’t just what you saying, it pours 
out of you. Sweat runnin 5 down your face”. 

He is not a markedly eloquent man in conversation, but he 
never wastes words and what he has to say is always directly 
to the point. In those few sentences he summed up his' atti¬ 
tude to the blues, what the blues meant to him and the 
that creating blues had upon him. Anything else is in 
superfluous. Or perhaps, anything that one has to say 

observations 


effect 
a way, 
about 
of his, 


blues 

-I- 


singer, for 


Muddy Waters is an amplification of these 
if it i3 to have any value at all. 

In mors than one sense he is the ideal 
he epitomises the blues for so many different groups of people, 
He is eminently sincere in what he does. He ha 3 no artifice, 
though at times he can be pi;zzling because he is so quiet in 
manner when he is not working. So his blues have meaning for 
him and they have depth; depth as great as his own complex 
personality. For those who live by the blues his blues are an 
inspiration, and for those who are blues enthusiasts like our¬ 
selves, his blues are satisfying. I make the distinction be¬ 
cause there is no real comparison between the significance of 
the blues within the Negro community and its significance to 
us who are so very much outside it. This is not to argue that 


our interest is in any way Invalidated, but that 
different order,. Most serious 
will know more about blues and 
of the singers than the 
clubs, but the 


it is of a 

blue3 enthusiasts over here 
the lives, work and recordings 
people who throng the small Chicago 
latter are there by reason of an inner com¬ 


pulsion and desire to share the music. For them the blues 
singer of the stature of Muddy Waters i3 a hero-figure, a 
"Rave Man” as he would have been called a decade ago, who sym¬ 
bolises achievement and success in his field - that of enter¬ 
tainment rather than just "blues”. The blues enthusiast here 
may deplore the cultivation of the singers by the folknik 
clubs, the college circuit, the jazz festival. But the Negro 
doesn't for these are significant inroads into a fairly well 
protected white dominated, part cf society. For the Mississippi 
Negro - who knows and hears every Muddy Waters record and is 
generally referred to in a matter of minutes - he is the per¬ 
fect example of the "local boy makes good”, the Negro rags- 


•oompar a tive -ri ches 


of the Creai 


American Dream, 

he facts of Wluddy Waters life are rather ideal from the 
blues fan’s conception too. They have been told several times 
in some detail and with the inevitable deviations of accuracy, 
and two valuable articles on his technique have been written 
by Alexis Korner, (See the reference list at end of this art¬ 
icle) , Only the main points will be outlined here, as this is 
a more personal memoir. The second son of a Negro sharecropper, 
01lie Morganfield, and his wife Berta Jones he was born in the 
poor and tiny Negro community of Rolling Fork on the Deer Creek, 
Mississippi, on April 4th, 1915. Rolling Fork is close to the 
Mississippi itself and the Creek waters often washed the back 
porch. Named McKinley Morganfield, he believes that he got his 
nick-name of Muddy Waters from playing in the Creek at this 
early age. When he was three his mother died and his father 
sent him up-state to Clarksdale to live with his grandmother, 
Della Jones 0 He was raised in Clarksdale although he returned 
to stay with his father from time to time. Ills father played 
blues guitar and he first became interested from the influence 


- 3 - 





of his father although he did not start to 

until he was past twenty. As a hoy he learned to play hav^ 

monica and at the age of fifteen iie Q . lm |g violin, 
included Scott Bowhandle on guitar and Sonny -imms,vxu 

Scott Bowhandle now lives in Chicago although he doe*not play 
guitar any more. Another hoy, Lewis .tjullor p ‘ J , form 

!nd their music was in the typical country string hand lorm. 

By this time he was working in the fields on the bg g 
tations of Coahoma County, and in particular - ^ .. j- was 

He would come into Clarksdale at the week enas and ^.e^was 
told that he gained his name from selling i^- ^ folk 

dav night fish-fries which arc still a living par . » 

activities of the area. He would catch them before 

and sell them in the town the following day. One ^ e, “an 
explained: "We say he'd'Muddy on Friday, sell em on Saturday 
At all events he had every opportunity to hear the ^ . to 

singers, guitarists and pianists who, like him *> x 

the town on ci Sntimcici^/ © _ ^ 4 -v ^ v\ 'in^o prittinsi^st 

Clarksdale has a romantic appeal for the blues - a e ia 

road. The shops are brick-built structures unli u , lr 

frame houses that comprise the Negro sector, rv ’ "on 

through a vague maze of unpaved roacts to the open country, u 
the flin-e of the town or actually inthe country itself are 
tht y"e ioints still as active as ever though the music is 
mainif^ro^ided’by juke boxes.' They are crowded, noisy, foetid' 
«Sd closed to white people so that we - Chris Strachwitz, my 
wife Valerie and myself were especially favoured in Deing taken 
strictly against Mississippi State Laws, to local 1/ 

In earlier years the music was supplied by pianists f aitar “ 
ists including the men who have become legendary in Dlu-s 
bistory - Son House, Charlie Patton, Robert Johnson. Muddy 
Waters heard them of course, and learned from ‘'hem. w °n? r Robert 
there has been some confusion - he was not the nephew of 
Johnson as rumour once had it. He did not know Robert Johr.oon 
in the sense of being a personal friend and only heard nim at 
wee k-cnds. Son House he knew better SSiqt^insaieid- to learn from 
both of them. He considered House to be the better guitarist 
and singer but his style when he first recorded was closer to 
that of Johnson. Like everyone in the area he knew the records 
that the local men made and profited from the knowledge. When 
Johnson left the area he left in Muddy Waters a good desciple. 
Son House remained and was still playing when Alan Lomax came 
to the area to record for the uibrary of Congress in 194i• 

Lomax was looking for Johnson and though he was dis¬ 
appointed in this quest he was directed to Muddy who was then 
working on a plantation at nearby Stovall• It was there that 
he made the historic recordings which included the two issued 
L of C items Country Blues and I Boys Tabled# On uhese Muddy 
played with a brass rod over hi^TTitTfie finger, vibrating it 
rapidly against the single strings as he fretted them, very 
much in Johnson's stylo. 

Muddy stayed on in Clarksdale for a while. Wnen a com 
cany of "Silas Green's from Hew Orleans" came through he join¬ 
ed them for a short season, playing harmonica and sometimes 
singing. When he returned to Clarksdale he was unsettled and 
soon decided to leave for Chicago and join the many migrants 
from his own area who had obtained jobs there in the wartime 
boom, including some of his relatives. His uncle Joe Brant 
showed him around and ho soon came to know many of the Chicago 
singers, and particularly those of Big Bill Broonzy's circle. 
Big°Bill was always extremely helpful to young singers newly 
arrived from the South and Muddy Waters benexited from nis 
guidance. He greatly appreciated this and has, in his turn, 
helped up and coming blues singers in like manner. Under this 








influence he changed his style, perhaps not consciously at 
first but more in keeping with the Chicago trend of the im¬ 
mediate post-war years. He was booked into plaj^ at the fam¬ 
ous Sylvio’s on West Lake which featured singers like oonny 
Boy Williamson and it was here that his reputation was really 
established. Eventually he was hearo. by a representative foi 
the Aristocrat label and Muddy was sent for to record a couple 
of titles. 

At the time Muddy was on the road. He had worked at a 
paper mill when he first arrived in Chicago and later with a 
firm making radio parts. Then he got a job driving a truck 
for a Venetian blind firm, and though the work was fairly heavy 
the ho^rs were reasonable and allowed him time to play and sing 
at nights. His friend Antra Bolton took it upon himself to 
find Muddy in the vastness of Chicago’s streets and actually 
succeeded in doing so, taking over Muddy’s load wnilst Muddy 
took Bolton's vehicle and drove to the studios. So Gipsy Woman 
and L ittl e Anna Mae were made with Sunnyland Slim playing piano. 
Muddy was signed up and when Chess took over Aristocrat they 
took Muddy over too. 

It was his uncle Joe Brant who bought Muddy’s first electric 
guitar and with its greater volume he developed a stronger 
form of delivery. His blues become less introverted, more ag¬ 
gressive but he still played the electric .uitar with a brass 
rod on his finger ard he still sang with the deep accents of 
his Mississippi background. His themes often reflected his 
background too and made him a favourite with the more recently 
arrived migrants from the South. Muddy gathered about him a 
remarkable'group of musicians in the course of time and during 
the ’fifties he had without doubt the finest blues band in 
Chicago and therefore, the country. Little Walter Jacobs, a 
young, tough harmonica player from Louisiana who had started 
earning his living by playing in the streets at the age of 
eight and had been around so long that other singers spoke of 
him as if he was twice his a^e, formed a superb partner. 
Lou isiana Blue s displays his excellent work as an accompanist 
whilst Evan s Sl Tufflo is an exhilerating solo in a combination 
of country "dance” and modern rhythm. Little Walter worked in 
close partnership with Muddy for some five years before he 
cut out on his own, but ho has continued to play at club dates 
with Muddy’s band, A stalwart of several years standing was 
’’Big” Crawford, the bass player, until his death in 1955. But 
the musician who has stuck closest to Muddy is Otis Spann, his 
pianist who is also a relative. Otis comes from Belzoni, 
Mississippi - one of the sultriest places I have ever visited. 
His style is in the purest blues piano tradition, very close 
to Big Maceo’s at times, and he sings in a restrained, sad way. 
When he came to England with Muddy Waters in the autumn of 
1958 he was completely unknown to blues collectors but his 
deeply felt playing delighted everyone. 

The 1958 visit was not entirely successful for Muddy, who 
played and sang bettor at clubs than on stage. He played 
electric guitar at that time whnch proved largely unacceptable 
to the audiences, particular^ those at Leeds where he had 
been poorly presented by the sponsors. For a small proportion 
of listeners, mainly those who were more familiar with modern 
trends his music was tremendously exciting, but at that time 
too many were disappointed in not seeing a singer fresh from 
the country. It is interesting how taste has changed and 
matured in this respect in five years. Whilst Muddy was over 
here his place at Smitty's Corner was taken over by Willie 
Nix, who considered this as his big break. Muddy had been 
working at Smitty’s for some time and it was the real Mecca 
of the Chicago blues world. 

Smitty’s was situated on the corner of 35th and Indiana 
Avenue, Chicago and because of its corner site and two front¬ 
ages it was rather larger than most clubs. The band sat on a 
small stage placed in the far corner from the entrance and a 







bar ran 


down one side. 

->"KT 


The rest of the club was 


brightly lit bar ran down one i . i ^ e ^“i 1 t tle room for 
entirely filled witn tab t es - ^erexs y poise was deafening 
dancing in any of the Chicago ^ n g in ^60, not only from 

when I visited the club onthe bandbut also from the rat- 

the sheer volume of sound * lustv cries f^om the crowded 
tie of glasses the snouts and^lusty.crxes^t-O^ ^ Jiimny Cot . 

room. As I. entered ^ „^ in g chase chorus and for some time 

S?erStS^t:r,%hc Poplar, heldjhe^tand. 

Muddy came on rate and gal/ax.is - ^ him^ at the Tay 

^^In^elt^oU^lt d^biti^in^an 0 on-the-spot ^ 

tar as wexl as sxngxng - J «hnwl Jimmy Rogers was not 


broadcast in Big ma^it^rk was carried 

l rlt S Zh LlT vlt lire-cSifltened Auburn Hare! has a rep- 
by Bax Hare n Bat Bare nprhaT)3 twenty years older 

utaticn for meanness a ^ y ' t u ^ d rather wild man he was 
^Singind most ooasiderate'fo us - as indeed were all the 

bcind Muddy insisted on our cnmingjt^s^/^^S/an^his 0 ?am- 
?? d we r !!?i r \^ ld ev S ° P feng^tten those whS have helped him and 
Ms'homels ^foofI “it. We met the ageing Joe Brant, wne^a^ 
called "daddy" by virtually wjeiyon*. k Kxn ^ „ 0 ur 

undiminished his enthus..a^ r bl Soann and his family 

&: l ea ' J i^nflVi Muddv's bouse whilst in the basement lived ut. 
lo“o JdW.‘ f rough ^^^^/“omrrwSS^ooseve?! 

Syheo^hittle^Brothe ritontgomery^Sunnyland^Slim^Otis^Spann^^ 

^fS S t°o??he’hS ff a P wSh dimly Oden and Muddy himself of oonrse 
buililns with a steep flight of 

wivh a pair of waa ; ng cranes in ca 0 f similar 

placed on it. In of them in Brixton for 

da cb in England 1 ^-i.. vp-nT* indGGd wgpg iliG 

example. Inside it is lmmaou^yhp^ Ornaments on the 

Sel 0f f"deroStSnf» and numerous family 

ptoiogranhs give a sense of comfortable suburban living - thus, 

> hi !t °tSlt b h^ U i h udI^oSf ofliesdays at the ^J Lounge in 
Gary, Indiana ar.d.he took Valerie myself, St. 

Record of Hewling^ffs 

?2- JBStect?”-in ?he r mSed h bas iith 
the radio nearly at "off". On our way to the job he talked 
. -nrl thp 1 " band was already working when we armed. The 

Kgo wlfnegro steel-mill ^=?ut 

tPr0 S e the f mulif Lrmed Sp°Buddy began’to comment, give en- 
coumaement? wooing himself up to a pitch of excitement that 

made a tremendous impact when he f: r0 2^1 t ^ s S stunrir- ‘^And 
ro doubting who was king - the effect was stunnxn . Ana 

friehtening too. The sheer physical drive of band and blUwS 

sinter chilled the spine. Muddy roared, leaped, jerked in 

S^’anditolw ITvoZetofftL. It 
“ 3 a c!ofe e cn f ha ? L r a n X h^ “fore he had.,—d himself suff- 


iciently to drive 
and for most 
w: 


on ri n n r JoxUiw j.iv ^ --- 

-ive us home on the great "skyway' 1 to Chicago.; 
of the following day he lay in a ^ded room 


VS foe-paoh on his f^elead. Few people probably re 
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alise how much he give*rf STll^SS* 

he needs to get oven 5. ?® s “J°g 0 n no concert tour can ever 
in the 0 ?£e mus?c of the South Side clubs, and 

SrLLly not' of those where fcddy sings. writers gtill 

re f o S riri; S a 0 s°Se r n 

4 . 7 th Street, Tne hand brief ^ d ~ todav P p i a y S to clubs as pack- 
in essentially the same fo £ een invited to sing at£arn- 

ed as ever. Muddy 0 urse iu Europe. After the 

ep-ie Hall, at Newport and of . c0 ^® ^ dn a college tour with 
1963 European tour he was going ^ ^ broadening of his 

Otis Spann, Some enthusiasts look ntiLS ^ lead tQ dimin - 

activities with the gloomy x ®® k . S can only wait and see. 
ution of the quality h_ • years a pa rt of his career. 

Touring however, has be ?* f and in particular Alabama 

With his band he tours the |^ d f^ n s P 0 n but avoiding 
which he especially likes, ^ l0 - ted once to see his 

Mississippi which he has on y^ before enormous crowds of 
father. On these tours he works of money to hear 

many hundreds who pay relatively la gs ge future 

Sim and his band. ?he centres are ^ £ d alter his style 

tours on an increasingly jhitecirc Qn thG 1963 tour 

and manner of presentation consid b J countryii and 'Chicago 5 ' 

Muddy was represented as P- a ^ n ° coustic box for the former, 
with some uncertain w°-k on a r - the audience can 

Apart from being a second tactpresents Muddy as he 

in facf loLi-dc at all on a con- 

^Muddy'waters is not yet fifty fd bas at^leas^a^osen 

years of active blues singing ahead »• j than a fraction 

chances that the when the folk clubs 

of that time are probably rather on aS they have always 

have tired of it the bbuea £ adio networks and records. One 
dene in the Negro clubs, ?n rad: L ° tl blues of the post-war 
of the most significant figures in in th e history 

years Muddy Waters is a - a " p fc ^, e bolds. 0 ' Striking in build, a 
of the music whatever the fufcur in h is features with 

little asiatic, a llbtla .®L U 5 one-sided smile; powerful in 
their narrow eyes and slight y 1 ° dallvery _ i have little doubt 
voice, thrilling m gesture and deii y the blues 

that Muddy Waters will remain m fcho foretronu 
ns long as he desires to be. 


Snrna references; 

Muddy Waters - Hoochie Coochie 
Muddy Waters in London 
Muddy Waters Chapter Five 55 The 
Muddy Waters - Blues on Record 


Muddy Waters 

Muddy Waters 5 Blues - Bi.ues and 
The Evolution of Muddy Waters 
Muddy 'Waters 


Man Paul Oliver Jazz Monthly 

J an c j y 

Tony Standish Jazz Journal 

Jan/Peb 

Country Blues” Samuel B. Char 

Pt 15 Derrick Stewart—Baxter 

Jazz Journal 

Jacques Demetre Jazz Hot 
Views 3 Paul Oliver Music 

Mirror 

Alexis Korner Recorded Folk 

Musi c 

Alexis Korner Jazz Review 
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Six issues 


every 
. Feartures, 


"Blues Unlimited” appears 
of the blues field 

- 9/- inland, 10/- overseas, 
prom Simon A. Kapler, 38A Sackvillo Road, 


five weeks. It covers every 

discographies, reviews. 

Single issue 1/6, 2/- 
Bexhill, Sussex. 













DISCOGRAPHY 


All known sessions: 
by Mike Leadbitter , 


Notes : 

Based on a discography which appeared in Jazz Report by Mike 
Leadbitter, and on a discography which appeared in Jorgen Jep- 
sen’s "Jazz Records 1942/62 Vol.5".- This discography has 
been compiled by Mike Leadbitter, after careful study of the 
findings and notes of Marcol Chauvard, Kurt Mohr, Jacques 
Demetre, Chris Strachwitz, John Broven, Wolfie Baum, Francis 
Smith and Brian Davis, Many others too mumerous to mention 
here have sent in bits and pieces, and we'd like to thank them. 
Please send us any further details you may have - those miss¬ 
ing matrix numbers! Additions and corrections will be pub¬ 
lished in a supplement scheduled to appear in BU 12, 

This discography covers all known sessions on which Muddy has 
appeared. 

Label Abbreviations : 

Arist s Aristocrat Vog -= Vogue (English) 

Ch = Chess Vog(F)r Vogue (French) 

LofC s Library of Congress JS s Jazz Selection (French) 
Lon = London (English) 

Title Credits : 

M » Morganfield 
MW = Muddy Waters 

Variations and others given in full. 

All sessions were recorded in Chicago unless otherwise stated. 


MACKINLEY MORGANFIELD (voc, acoustic gtr) Stovall, Miss, 1941 , 
4769A1 

LCSA-1-A,A4377 
4769A2 

LCSA-1 ,A4378 


McKINLEY MORGANFIELD (voc, gtr) Se pt 27, 1946 

CCO 4652 Jitterbug blues Columbia unissued 

CCO 4653 Hard days blues - 

CCO 4654 Buryin* ground -- 

PAUL WILLIAMS SEXTETTE : 

John Lawton ("tp");" Walter Cox (ts,as)j Paul Williams (bar,as); 
T.J, Fowler (p); Hank Ivory (bs); Clarence Stamps (d); 

"Muddy Water" (voc on -1) Detroit 1947 

S 3461 Hastings Street bounce Savoy 659 

S 3462 Paradise Valley walk Savoy 680 

S 3463 

S 3464 Way Late -1 Savoy 659 

SUNNYLAND SLIM & HIS SUNNYLAND BOYS : 

Sunnyland Slim(p); prob, Floyd Jones (voc); Muddy Waters (gtr); 
Big Crawford (bs); unknown (dm); c, 1948 

TT 1001A Hard Times Tempo Tone 1001 

TT 100IB School Days - 


Country Blues-' 


,/ 


I be's Troubled 
You gonna miss me one , 
of these days - 
Why don’t you live right 

so God can use you*/ 
You gonna take sick & die 
one of these days 


LofC,AAFS 18A,AAFS L4 

-- B, — - 


unissued 

unissued 

unissued 
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R TTNNVLAND SLIM & MUDDY WATERS : 
as before but Little Walter (voc & hca) 

TT 1002A Blue Baby 
TT 1002B I want my baby 


added; 

Tempo Tone 1002 


SUNNY LAND SLTM with MUDDY WATER ; 

Suimyland Slim (voc.p); Muddy Waters (gtr) 5 c ff 9 g awf ° rd CbS)i 

U 7056 Johnson machine gun Arist 1301 

U 7057 Ply right little girl (Suimy^Land 

ltfn-f-p* There seems to be no guitar on -1. No s at end of Water, 
Same ‘session, but label credit to MUDDYJ[AT|g|: • 

U 7058 Gypsy woman (Wat ers) v AriST uui 

U 7059 Little Anna Mae (waters) 


SUNNYLAND SLIM acc.._..MUI>I> )Y_J[AT^_ r COmOi ^ f . 

^uni^anT^Tim^YOC,p) ; unEnowri^sTTMuddy Waters (gtr), 

Big Crawford (bs) ; P a-J 

U 7110 She ain’t nowhere (Sunnyland Slim) Arist 1304 
U 7111 My baby, my baby (Sunnyland Slim) 


B ABY PACE LERO Y; 

Eeroy'PosterTvoc,gtr); Little 
unknown (dm); 

Boll Weevil 
Red headed woman 


Walter (hca )5 Muddy Waters (gtr) 
c, 1950? 

Parkway 104 


MUDDY WATERS (voc,gtr); acc, Big Crawford (bs) ; 


U 7112-R I ca n ’t be satisfied (MW ) 

U 7113-R I feel like going home (MW) // 


Arist1305,Chi 514, ; 
Yog V129(P),EPV 1046 
LonLTZ-MI5152,Ch1427 
Arist1305,VogV129(P) 
Yog EPV 1046 


Note; Chess 1514 is retitled as "Looking for my baby”. 


As before ; 

U 7131-R Train fare home (MV/)✓ Arist 1306 

U 7132 
U 7133 

U 7134 -R Sittin’ here and drinkin’ (MW) Arist 1306 


MUDDY WATERS (voc,gtr); Leroy Poster (gtr); Big Crawford (bs); 

U 7148 You’re gonna miss mo (MW)*/ Arist 1307 

U 7149 Mean red spider (MW) \/ 

U *T5 0 

U 7151-R Streamline woman (MW )^ Arist 1310 


U 7152 / 

U 715'3-R Muddy jumps one (inst/MW) •/ Arist 1310 

Note ; On U 7153 Leroy Poster plays lead guitar. 

Same session, but label credit to LEROY POSTER ; 

U 7154-R Locked out boogie (Leroy Poster) Arist 1234 
U 7155-R Shady grove blues (Leroy Poster) - 


MUDDY WATERS (voc,gtr); acc. Big Crawford (bs); 

U 7199 Little Geneva (Waters) Arist 1311 

U 7 200 _Ca nary bi rd (Waters) - 
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LITTLE JOHNNY : 

Johnny Jones (voc,p); Muddy Waters (gtr); unknown (dm)j 

U 7213 Big town playboy (Little Johnny) Arist 405 
U 7214 Shelby County (Little Johnny) - 

Same session, but label credit to MUDDY WATERS ? 

U 7215 Screamin’ and cryin’ (Waters) Arist 406 
U 7216 Where’s my Woman been (Waters) - 

MUDDY WATERS (voc,gtr) acc. Big Crawford (bs)j 

c. 1951 

U 7235 _ Rollin’ and tumblin’Pt.1 (Waters) Arist 412 

U 7236 Rollin' and tumblin’Pt.2 (Waters) -- 

U 7237 Rollin’ stone (Waters) Ch 1426,LP 1427 

Vog V2101,JS 751, 
Lon LTZ-M 15152 

U 7238 Walkin' blues (Waters) Ch 1426,Yog V2101, 

JS 751 

Note : Vog V2t01 issued with labels reversed, 

ST, LOUIS JIMM Y O DEN acc. M UDDY WATERS & HI S BLUES COMBO : 

UTi v e r~ XL c~or h" 7T;"s)T Sunny land Slim (p)Y Muddy Wa t era (gtr ); 
Big Crawford (bs); St, Louis Jimmy (voc)$ 

UB 9290A. Elorida hurricane (St,Louis Jimmy)Arist 7001 
UB 9291 
UB 9292 

UB 9293A So nice and Kind (St,Louis Jimmy) Arist 7001 


MUDDY WATERS (voc,gtr); Little Walter (hca); Big Crawford (bs); 

U 7261 You’re gonna need 7 my help- Ch 1434 

U 7262 Sad letter bluest - 

U 7263 Early morning blues / . Ch 1490, JS 764 

U 7264 Appealing blues (Waters)-- —- -— 

Note : U 7264 issued as "Hello little girl" in Europe. Vog v22 ?3 


As before , but add unknown washboard on -1: 

7275 Louisiana blues (Waters) -1 Ch1441,LP 1427, 

Vog EPV1046,V133(E), 
/ Lon LTZ-M 15152 

7276 Evans shuffle (Waters)/ Ch 1441 Vog EPVIO 46 , 

Vog VI33 (F) 


As before: 


7304 Long distance call (Marshall-Paul)Ch 1452,LP 1427, 

Vog V2273,JS 764, 

/ Lon LTZ-M 15152' 

7305 Too young to know (Waters) / Ch 1452, JS 783, 

Vog V2372 

Same p ersonnel , but Little Walter plays 2nd guitar: 

7306 Honey bee (Waters) / Ch1468,LP1427,JS 783, 

VogV2372,P0P EP17002, 
Lon LTZ-M 15152 


Note,: On the French issues of 7306 Little Walter plays hca not 
gtr. 


LITTL E WALTER TRIO: 

LTt'tTe“ WalTeF*7 v 0 c, hca); Muddy 
Elgar Edmonds (dm): 

R 1356 Muskadine blues 

R 1357 Bad acting woman 


Waters, Jimmy Rogers (gtrs); 
0 . 1952 . 

Regal 3296 
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MUDDY W ATERS (voc,gtr); Little Walter (hca); prob. Freddy 
Bellow (dm )5 

7257 Country Boy (Waters)/ Chess 1509 

7358 She Moves Me (Waters),/ Chess 1490, LP1427 

-- - Lon LTZ-M 15152 

7359 My Fault (Waters)/ Chess 1480 


Same se ssion but Jimmy Rogers (gtr) replaces Little Walter; 

7360 Still a Fool (Waters)/ Chess 1480, LP 1427 

Lon LTZ-M 15152 


MUDDY WATERS (voc, gtr) acc. Little Walter (hca); 

7414 All Night Long (Waters )Y Chess 1509 

MUDDY WATERS (voc,gtr); Little Walter (hca); Otis Spann (p); 
Jimmy Rogers (bs-gtr); Freddy Bellow (dm); 1952 

7439 Please have mercy (Waters)-/ Chess 1514 

As before ; 

7476 Who’s gonna be your sweet man / 

(Waters)*' Chess 1542 

74 7 7 _ Standing aroun d cryin g (Waters)/ Chess 1526, LP1427, 

Lon LTZ-M 15152 

7478 Gone to Main Street (Waters),/ Chess 1526 


JUNIOR WELLS & HIS EAGLE RO CKERS ; 

Junior "Wells' (voc,, hca’) 5 Muddy Waters (gtr); David Miles 
(bs-gtr); Henry Gray (p); Fred Bellow (dm); c, 1953 

1 327 _ Ho do Man J 

(Hoodoo 'Man) 

(Somebody Hoodooed the Hoodoo Man)States 134 

Note ; For other titles from this session with Louis Miles- 

replacing Muddy Waters gtr, see Junior Wells discography 
BU 7. 

JUNIOR WELLS ; 

As above with Louis Miles replacing Muddy Waters gtr, 

c. 1954 

1443 Tomorrow Night States 143 

Note: Muddy Waters reputed to play 2nd hca, 

LITTLE WALTER (voc,hca); Muddy Waters (gtr); unknown (dm); 

1953/55 

H 1004 Just keep loving her Herald 403 

H 1005 Take a walk with me - 

H 1006 Rollin’ blues Herald 404 

H 1007 Boll weevil - 

SON NY BOY WILLIAMSON : 

Sonny boy Williamson (voc,hca); Otis Spann (p); Muddy Waters 
(gtr); Jimmy Rogers (bs-gtr); Fred Bellow (dm); 

1955 

7 890 Don’t sta rt me talkin ’S Checker 824, LP1437 

Argo 4026, 

Pye NLP 28030 

7891 All my love in vain^ Checker 824, LP1437 

MUDDY WATERS (voc,gtr); Little Walter (hca); Otis Spann (p); 
Jimmy Rogers (gtr); Freddy Bellow (dm); 

U 4334 She’s all right (Waters)^ Chess 1537 

U 4335 Sad, sad day (Waters)/ - 
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As before , but Big Crawford (bs) added; 

7501 Turn your lamp down low 

(Strutt-Alexander) Chess 1542 


7502 Loving man (Waters)y Chess 1535 

As before ; 

7551 Blow wind, blow (Waters)/ Chess 1550' 

7552 Mad love (Waters) / - , LP1427, 

Lon LTZ-M 15152 


Note s 7552 re titled on LP’ s as ”1 want you to Love me 11 0 


As before ; 

7585 Eoochie 


coochie man (Waters) 


/ 


7590 


She’s 


so pretty (Waters) 


/ 


Chess 1560, LP1427, 
Lon LTZ-M 15152, 
lrgo4026 9 PyeNPL28030 
Chess 1560 


As before ? 

7630 Just make love to me (Dixon)'/ 

7631 Oh yeah (Waters)/ 


c 1 1955/56 

Chess 1571,LP1427j 
Lon LTZ-M 15152, 
Argo4026,PyeNPL28030 
Chess 1571 


Note : 7630 retitled on LP’s as ”1 just want to make love to you 51 


MUDDY WATERS (voc,gtr)s Little Walter (hca); Jimmy Rogers (gtr); 
prob, Willie Dixon (bs); Freddy Bellow (dm); 

7697 I’m ready (Dixon) Chess 1579* LP1427, 

Lon LTZ-M 15152 

7093 / 

7699 I don’t know why (Cordell-London)/ Chess 1579 

Add. Otis Spann (p); 

7746 I’m a natural born lover (Dixon)/ Chess 1585 

7747 Ooh wee (W, Dixon)/ Chess 1724 

MUDDY WATE RS (vcc); Junior Wells (hca); Otis Spann (p); 

Jimmy Rogers (gtr); Willie Dixon (bs)^ Francey Clay (dm); 

Chess 1602, 

Lon RSU 1060 
Chess 159o 


Chess 1644 
Chess 1612 

Chess 1724 

P rob,. same personnel, but Little Walter replaces Wells. 

3012_ Forty days and f orty nights (Roth$ Chess 1620, 

Lon RSU 1060 

8C13 All aboard (M) -1 Chess 1620, 

Lon RSU 1060 

N oj-e s On -1 add 2nd Hca, Both James Cotton and Shakey Jake 
claim to play this. 

Same personnel ; 

8147 _Just to be with you_(Roth) Chess 1 644 

8 143 Don’t go no farther (Dixon) Chess 1630 

8 149 Diamonds at your feet (M) -- 


7784 Young fashioned ways(Dixon)/ 


be loved (Dixon)/ 
Walker) / 


7735 I want to 

7786 My eyes (H„ Walker) 

Same personnel ; 

I got to find my baby (M)) 
Sugar sweet (Mel London)' 
Trouble no more (M) / 

Clouds in my heart (M)'/ 


7937 

7933 

7939 

7940 
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Same personnel ; 


8388 

8389 

8390 

8391 

8392 

8393 


I live the life I love (Dixon) 
Rock me (M) 

Look what you've done (M) 

Got my mojo working (M) 


19£7 

Chess 1680 
Chess 1652 


Chess 1758 
Chess 1652 


Olay 8 (dm), 

8510 Good News (M) Chess 1667 

8511 Evil (M) 

8512 Come Home baby CM) 

Same personnel ; but omit saxes: 

8732 I won't go (Oden) 

8733 She's got it (Oden) 

8979 She's nineteen years old(M) 

8980 Close to you (W. Dixon) 

M UDDY WATERS (voc); James Cotton (bLca.) ; Oi:xs S p a.nn C p ); Pat 
ffare (gtr) ; Andrew Stephens (bs)j Prancey Cla^Cdm)» 

Chess 171 8 
Chess 171 8 


Chess 1680 
Chess 1667 

1158 

Chess 1692 
Chess 1704 


9140 Walkin' thru the park (M) 

9 I 94 . Mean mistreater (no credit) 

P rob. same personnel, but Little Willie Smith (dm) replaces 

Clay* 

9504 Take the bitter with the sweet } ^ ^ 

9505 She's onto something (Carl Wright) -- 

9514 Recipe for love (Otis Smothers) Chess 1739 

Note: Twelve sides were recorded altogether at above session, 

MUDDY WATERS (voc); James Cotton (hca); Otis Spann (p); Pat 

Hare" (gtrT; Andrew Stephens (bs); Prancey Clay (dm); 

9640 Tell me baby (Broonzy) 

9641 When I get to thinking (Melka) 

Southbou nd t rain (Broonzy) 

Just a dream (Broonzy) 

Double trouble (Melka) 

I feel so good (Broonzy) 

I done got wise (Broonzv-M) 

Mopper’s blues (Broonzy) 

Lonesome road: blues (Broonzy) 

Hey, hey (Broonzy) 


Chess 1739, DP 1444 
Chess 1748, - 


Chess 1748, - 


MUDDY WATERS (voc)gtr); James Cotton (hca); Memphis Slim (^); 
«— - ; i . 01 — ci- t a™\ . Carnegie nail 3/4/39 


H1JDW1 VIAJ.JXi.v-> / . r 

Am'aTTTbsT; Shep Sheppard (dm); 

Hoochje coochie man (Waters) 
Goin' down (Waters) 

Ro ck me 

Sunrise blues 


United Artists LP3050 

United Artists LP3137 
ULP 1042(E) 
United Artists LP3137 
ULP 1042(E) 

Note: The tracks off 3050 are on Barclay (Pr) EP 3602 and the 
bracks on 3137 were issued as by Memphis Slim ("Broken Soul 
Blues"). 
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MUDDY WATERS (VOc?gtr); James Cotton (hca )5 Otis Spann (voc on 
-1,p); Tat Harris (gtr) (prob, Pat Hare )5 Andrew Stephens (bs); 
Prancey Clay (dms): Newport. R.I. 3/7/60 

Hc ochie coochie ma n (M) Chess LP1449,Pye NJL34 

M g ^gQ- rt blues (Hughes-M)-I -— - 

^*^1 got my brand on you (M) TT SAMP -1 - 

Baby 3 please don’t g o (M) - - 

Tiger in your tank (W.Dixon) - - 

I feel so good TBroonzy) - - 

Got my mo.io wor king Pt.1. (M) - - 

Got ..m y mo.io working Pt.2. (M) - - 

Go odbye Newport Blues ( Langston Hughes) 

Hote : TT SAMP “1 was not on general sale, being a critics 
Sampler introducing the Pye Jazz Series. 


M UDDY WATERS (voc,gtr); Little Walter (hca); Otis Spann (p); 
Jimmy Rogers (bs-gtr); Willie Dixon (bs); Prancey Clay (dms); 

23/4/60 

10032 I’m your doctor (Oden) Chess 1752 

10033 Read way back (Oden-M) - 


Love affair (Oden) Chess 1758 

MUDDY WATERS (voc); James Cotton (hca); Otis Spann (p )5 Pat 
Hare ^gtr); Andrew Stephens (bs); Little Willie Smith (dms): 

1960 

10293 Tiger in your tank (W.Dixon) Chess 1 765 

10294 

10295 Meanest woman (M) G no Ho a) Chess 1765 

Real love till you make it to me unissued 


Prob, similar: 


Got my mojo working Chess 1774 

Woman wanted (Oden; ___ 

Nofe: "Got my mojo working” is reissued from Chess LP 1449, 


MUDDY WATERS (voc); J.T 
Ip;r MatT Murphy (gtr); 


0 Brown, Boyd Atkins (saxes); Otis Spann 
Milton Rector (bs); A1 Duncan (dms): 

19.61 


11013 

11014 


Lonesome room blues (no credit) Chess 1796 
Messin* with the man (M) _ 


MUDDY WA TERS with 
Muddy Waters (voc;, 

Moose” John Walker (org-1 ? p-2) 
(bs); Casey Jones (dms): 


EA RL HOO KER’S 
J.Tc Brown, 


BAWD: 

Ernest Cotton (saxes); ”Big 
Earl Hooker (gtr); Willie Dixon 
1962 


U—11446 Going Home (Brown—M) 
U-11447 

U-11448 Muddy Waters Twist -1 
U-144^9 Tough times (Brown-M) 


Chess 1819 


Chess 1827, 
Pye HEP 44010 


Chess 1819 


Same personnel : 

U—11711 You shoo k me (-1,-2) 


June 1962 

Chess 1827, 
Pye NEP 44010 


Same personnel : 

U~11836 You need love (WoDixon) 
U-11837 Little brown bird (M) 

Mu 


Chess 1839, 
Pye NEP 44010 
Chess 1839, 
Pye NEP 44010 
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MTTDDY WATERS (voc); James Cotton ? (hca) ; Otis Spann (p)» 

fi iSiSr (gtrj ; Willie Dixon (bs), Little Willie Smith 

(dins); — 

U-12442 Five long years (Eddie Boyd) Chess 1862 

U-12I44 Twenty-four hours (Eddie Boyd) Chess 1862 

MUDDY WATERS (voc); with Buddy Guy’s Band^_ 

Buddy'WTgtr); Otis Spann (p)t unknown ten^bar. .^-8^-. 

dms. 


Copa Cabana Club, 
July 26. 1963. . 

ARG04031,PYE NPL28033 


Sitting and Thinking 
Clouds in my Heart 
Got my mo-jo working • 

19 years old 

Add Willie Dixon, Buddy Guy (voc); 

Wee Wee Baby 

N.B. Additions to this discography will appear in "Blues 
Unlimited"» 


_0_0 —0—0 —O—O—O—O—O — O—O—O —O — O—O—O—O—O—O—O—O — O — 

° JOHN LEE HOOKER 

- will be the subject of Booklet Two, to 
o be published by "Blues Unlimited". Can 

- YOU HELP US TO COMPLETE THE DISCOGRAPHY 
0 which is now very complicated? Send Uo 

- details of any records you have. Please - 

6 0 

_ 0 -0-0-0-0-0-0-0-0-0-0-0-0 -0-0-0-0-0-0-0-0-0- 


RE COKD S A VAIL A BLE BY MUDDY WATERS . 

If you are new to collecting blues records it might help to know what you 

can “ get by Middy Waters besides the current rather poor English releases. 

5he two Library"of Congress recordings on AAFS L4 ere still available It 

is a 13" LP containing other Library recordings of the same vintage, andis 

. f nn m^p Library of Congress, Music Division, i/eshington 20,; _0, 

obtainable from^ihe L brer^of^ong^ ^ postpaid> tax-exempt Most of 

D.G., UtS.A.. ±Tice i T *|.^- r?q bes t are now obscure collectors items, 

the Aristocrat side*..^^“VitHnithe? Recorded for Aristocrat and 
but two dra on 1.427, “long “ of iMay-s early Chess numbers 

USt “out S; Sat introduction to Muddy Acre couid bo. boat Britiah 
lazz shops, Dobell’s, Dave Carey, Peter Russell etc will have it or can get 
if Most of the singles from the Chess 1600-1700's onwards are still obtain¬ 
able from U.S. record stores, though the earlier Chess issues J^re getting 
rare and hard to find. The early European issues, i.e. the Y°gu? 78s and 
* a the very good London EP, and the French issues, have been deleted but 
*?e well worth searching for. The Tempo-Tone, Parkway and odd label issues 

are extremely rare nowadays and command terribly e 

. +• t, rvtr him nn in lists and record auctions, nor <LL1 ohc_t, oiiey are 

TTZ ofity ILl will as they hove in the pant, prove a good investment and 
maintain if not increase their market value. Good hunti g._ 

FURTHER COPIES OF THIS BOOKLET, PRICED 
AT 2/- POSTPAID, FROM SIMON A. NAPIER, 

38A°SACKVILLE ROAD, BEXHILL-ON-SEA, 

SUSSEX. 
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xx 

XX 

XX 
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XX 


" 7_7" R E C 0 BPS 
pP:‘ ^Pji^pJQri _ Q f_ Blues en d Spirituals 

P.rice : 37/601 each.. Export : 32/36 plus. p&p 

- New Release - 


xx 

xx 

xx 

xx 

xx 

xx 

xx 

xx 

XX 

:x 


- jd : 77LAL2/21 CISC.AG0 BLUE S SESSION - SUITNYLAND SLIM.ft LITTLE BROTHER 

Y n • M0IWKM1KY .’ sx 

Y One room comrory shack ; Trembling blues ; Prison bound ; iy electricel x? 
” «"«*»<» blues ; Brownskin woman ; Lo Salle Street boogie ; That’s why S 

~ xeep . drinking ; I gon the blues about my baby ; Bob 'Martin blues • ” xz 
zz Devil 13 0 busy men ; Bo special rider ; Everytime I get to drinkin'. 

*x 77LA12/19 PmrWOpBSm^, - BIG JOE UILLIAIS3 

xz aQd bis 9-string guitar, with Jaydee Short. 

XX 

X.; 77LA12/17 THOSE PRISON SLUES - ROBERT FETE NILLIAIS 

XX - " ” ■ 

XX 
XX 

XX 77LA12/14 

XX 
XX 

XX 77LA12/13 
xx 
• xx 
xx 

xx 77LA12/.12 
xx 

XX 
XX 

XX 77LA12/7 

XX 

xx 77LA12/ r 5 
xx 

xx 77LA12/4 
xx 
xx 

xx 77LA12/2 
xx 77LA12/5 
xx 
xx 
xx 

xx 77LA12/1 
xx 
xx 


n-ecorded in Louisiana State Penitentiary. One of the 
great blues singers. 

AMD BAD C OIgAMY - BLIND GARY DAVIS 
A greet street singer end brilliant guitarist. 

AITG OLA PRISON SPIRITUALS 
A survey of the major stylos of Eolk- 
Negrces singing religious songs. 

~ SlbOICEY BABE and his friends 
jvew artists featuring fine guitar end 
ha naan i c a a c cdmpahim ents. 

AL j BC MOORE - unusual Texas blues. 


xx 

xx 

xx 

xx 

xx 

xx 

xx 

xx 

xx 

XX 

XX 

XX 

XX 

xx 

XX 

XX 

XX 

XX 

XX 

XX 

xx 

xx 


KLIM - another excellent singer & pianist. A 

_ Xx 

- eraecis "scrapper" black iell 

Leroy's partner sings and plsys as well as ever. 


A TREASURY OR FIELD RECORDINGS 


Volume One 
Volumo Two 


AjjSE ASURY OE El ELD RECORDims' - 
Both the above priced at 37/6d plus booklet 2/-9d extra. 
Hack HcCoraick T s fascinating recorded documentary! 

CR OVuCD I N ENGLAMP - SAL! LIGHTEN* HOPKINS 
Probe oly the greatest blues singer aiivo. 


xx 
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